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EDITORIAL 


DAVID ANTHONY KRAFT UP 


FRONT 


COLLABORATIONS 


One of the great talents that comes 
to mind when I think of black-and- 
white art in the comics medium is 
the artist, Alberto Breccia, born 1926 
in Buenos Aires, Argentina. Over 
his long and definitely illustrious 
career, he has done many collabora- 
tions, among them MORT CINDER 
and PERRAMUS. 

And talking of great black-and- 
white art, have you seen Frank Miller’ 
SIN CITY? Frank’ impressive com- 
mitment to staying motivated and 
juiced in this field just keeps taking 
him higher and higher. Millers SIN 
CITY is a solo endeavor, but his 
many other comics projects are all 
collaborations. 

I know from previous interviews 
that Frank isa great fan of manga —in 
fact, he conducted an interview with 
collaborators Kazuo Koike and 
Goseki Kojima for us back in COM- 
ICS INTERVIEW #52. These two 
Japanese gentlemen are masters of 
manga. 

Not too many years ago, the Brit- 
ish “invasion” of U.S. comics would 
have sounded unlikely, maybe even 
outlandish. Now "hands across the 
water" collaborations are the norm. 
In the future, we may look forward to 
seeing more U.S. and Italian, French, 
South American and even Japanese 
collaborations. 

With all the wonderful creative 
talent in comics around the world, 
wouldn't that be fun? Think of the 
possibilities! 


— Julia R. Mather- 


International 
Marketing Director 
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“As I got more freedom, I had to start articulating 


hortly after the nights turned 
dark in Los Angeles, I had a 
chance to interview L. A. deni- 


zen Frank Miller, a man who — asa 
celebrated graphic artist/writer/screen- 
writer — casts a particularly long 
shadow. Millers importance in the 
comics field can hardly be overstated — 
an assertion easily defended, given the 
fact that his distinct influence has already 
spread into the broader world of 
American film and television. Let 
return to THE DARK KNIGHT 
RETURNS, then turn to SIN CITY, 
TERMINATOR VS. ROBOCOP and 
Frank Miller various other pending star 
turns, in turn. . . 


DAN HAGEN: This is kind of a strange 
question, but maybe not as stupid as it 
sounds. Did it ever occur to you what 
Batman might have done in L.A. during 
recent events? 


ITER/ARTIST 


FRANK MILLER: (Pause.) Oh, yeah. I 
mean, now that you mention it, it occurs 
to me. Because, if you look at it, he 
handled very similar events in Gotham. 
He basically formed a vigilante gang and, 
as he does inside himself, he turned the 
sort of Dionysian, horrific force into 
something that would bring order. 
DAN: Seeing those helicopter shots of 
people being pulled out of cars and 
beaten, with no police around, 1 thought, 
"There sS where he would be, right down 
there.” Or perhaps he would have beaten 
up the cops a year ago. (Laughter.) 
FRANK: Well, whatever he would have 
done, he would have meant it. One 
particularly interesting incident that had 
not been played up in the media is that 
there is one grocery store in town that 
initially had its windows broken. And 1 
dont remember which gang, but a 
certain local gang occupied t 
fended the looters off all ni 
then returned it to the owners. 

DAN: Wow. That’ great. 

FRANK: And that’ really straight out 
of DARK KNIGHT. 

DAN: Indeed it is. You know, sometimes 
you take to heart, I think, а lot of peoples 
criticisms of these characters, and say, 
“It's too silly to think about this in the 
real world." But when the events in LA. 


occur — or yesterday, when the miners 
were trapped, I thought, “If only there 
were a Superman...” 


FRANK: Well, 1 got a number of calls 
from all over the world during the riots, 
because they came very, very close to 
where I live. At one point, in fact, I was 
looking at 10 fires out through my own 
window. And one smart-ass crack that I 
had to make to just about everybody 
who called is that they no longer could 
call my work “dark.” 
DAN: (Laughter.) They have to call it 
absolutely neutral. Exactly. Does that 
feel a little spooky, having written about 
something that has a parallel in life? 
FRANK: I wasn't very surprised. I'm 
more surprised when things like that 
don't happen. Perhaps there is a bit of a 
pessimist in me. I mean, I've often been 
amazed that anybody obeys street lights. 
DAN: Ме, too. And the French don't, 
they tell me. 
FRANK: (Laughter.) No, the way the 
French drive is all their own. 
DAN: I remember a friend of mine telling 
me he was over there in a French cab. It 
was late at night, there was no traffic. 
The guy zips through the stop light, and 
the passenger says, "You just ran that 
light." And the Frenchman says, “Гат a 
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rational тап. That is a machine, It 
cannot tell me what to do." A refreshing 
attitude. 

FRANK: Yeah. 

DAN: By the way, have you read. THE 
ROMANTIC MANIFESTO by Ayn 
Rand? 

FRANK: I certainly have, yeah. 

DAN: J was wondering, because some of 
your remarks in previous interviews 
sounded as if you'd read it. 

FRANK: Well, I read it back in high 
school, but it madea very big impression. 
It was the first text I'd read that defined 
the hero in literary terms, and heroic 
fiction as a legitimate form of fiction, 
rather than an outdated one. 

DAN: 1 was entranced with it in high 
school, too. Thats the first book that 
started me reading all of her others. 
FRANK: That’ an interesting entry 
one. Most people start with THE 
FOUNTAINHEAD. 


Robocop ТМ & ©1992 Orion Pictures / The Terminator TM А ©1984 Cinema 84. 


Robocop TM & ©1992 Orion Pictures. The Terminator TM & $1984 Cinema '84 


precisely what it was that I wanted to do with it.” 


DAN: / went on to that, and enjoyed 
ita lot. 
FRANK: To а certain extent, I think that 
THE FOUNTAINHEAD may have 
been her finest work, because I think 
ATLAS SHRUGGED tended to col- 
lapse under its own weight, 
FRANK: Did you read that whole John 
Galt speech, by the way? 
FRANK: Oh, yeah. 
DAN: Really? Even I never have. 
FRANK: 1 don't think she understood 
how well her ideas were getting across in 
ATLAS SHRUGGED. She was almost 
like a comic-book writer who uses too 
many captions, you know — (laughter) 
— when the pictures are already doing 
the job. 
DAN: With ROMANTIC MANI- 
FESTO, I thought, “This is what I've 
been longing for, all these years, without 
knowing it.” 
FRANK: I wouldnt have picked that 
book, of all, to point to as a moment of 
Satori necessarily, but 1 do know that I've 
recalled things that I probably read init. I 
was тоге ог less forced to articulate what 
I wanted out of my work, but I spent 
most of the first few years of my career 
just shooting from the hip — you know, 
going by my instincts and writing and 
drawing with adrenalin: And as I got 
more freedom, I had to start articulating, 
more and more, what it was I wanted to 
do. Because you can thrash like a child, 
working for Marvel or DC. And when 1 
got to DARK KNIGHT, 1 knew that 1 
wanted to do something that was, well, 
more than just another adventure. 
DAN: 1 reread that last night, by 
the way, and I cannot express how 
impressed I am. 
FRANK: (Laughter.) Well, thank you. 
DAN: And not only that, but, according 
to COMICS INTERVIEW #100, you're 
the Мо. 10 Power In Comics! (Laughter.) 
Even Harlan Ellison finds you impres- 
sive, and he notoriously hard to please. 
Well, let see, where do we go from here? 
First, TERMINATOR-ROBOCOP, I 
guess. Tell me about that. 
FRANK: Well, it was Mike Richardson’ 
idea, so it’ all his fault. No, it’s a four- 
issue series. Walt Simonson illustrating. 
And its exactly what it sounds like. 
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Throughout my career, as I've gotten 
more and more into creating work that 
doesnt owe to the superheroes, every 
once in a while I like to recalibrate and 
work on something that is to that 
audience, with that kind of material. 
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Because І have great affection for the 
material. And when this was offered, I 
found it kind of irresistible. It was an 
opportunity, for one thing, for me to use 
a number of ideas that hadn't made it 
into all my drafts for ROBOCOPS 2 and 
3. But mostly, it was an opportunity to 
work with Walter. I don't believe in 
saying foo much about my stories before 
they come ош... 

DAN: Sure. Just give me a hint along 
these lines. It seems to me that a battle 
between Robocop and Terminator 
would be unbalanced in favor of Termi- 
nator. Is there anything you can say 
about that? 

FRANK: Yes, that is addressed. You're 
referring mainly to the fact that Termi- 
nator is made by future technology? 
DAN: Right. 

FRANK: The one thing the Terminators 
arent big on is shrewdness, creative 
thinking. And the other is that any 
Terminator-Robocop contest is, by 
nature, a time-travel story. And any- 
thing can happen in time-travel stories. 
Just about everything that could, does, 
in this one. 

DAN: ГЇЇ be looking forward to seeing it. 
Anything else you'd like to say about it? 
FRANK: Well, mainly, that I've now got 
the completed art on the first issue, and 
the pencil art on the second, and that 
what Walter’ doing is just breathtaking. 
His visualizations of the characters are 
superb — very dramatic, very dynamic. 
This isn't one of those books that looks 
like someone simply got a lot of photo- 
graphs out. Like a good cartoonist will, 
he interpreted these characters and put 
them in another medium, taking advan- 
tage of what was good about them . . . 
DAN: / never realized it, but you're right. 
That tends to be a trap you get when 
characters come from movies and TV, 1 
suppose, right? People might automatic- 
ally render them too realistically? 
FRANK: Yeah, you can be trapped by 
your reference. I can cite one other 
example offhand that is a job it seems 
nobody saw, that Gil Kane did of STAR. 
TREK. He cartooned each of those 
characters and turned them into comic- 
book characters, beautifully capturing 
the likenesses, but making me go, "Wow! 


Ап and Literature, the modern oM 
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Writer vs. artist: “Those debates are. . . criminal.” 


A comic!" Not, “Oh. There’ a drawing of 
William Shatner.” 

DAN: Нез always been one of my 
favorites, Kane. 

FRANK: Oh, yeah! Hes terrific. But the 
other thing about working on this is that 
I've known Walter and we have been 
colleagues and friends fora frighteningly 
long time. And I've always admired his 
work, and his talent as a storyteller. But 
its very different when you actually work 
with somebody, and working over his 
pictures, which is the manner that he 
preferred to work on this — I'll write a 
plot, he draws the pictures and I write the 
final script. 

DAN: The old Marvel method. 
FRANK: Yeah. But working this way, 
and actually having my hands on his 
pages, 1 have been thrilled. He writes 
with his pictures. Writing on his pages is 
an absolute luxury. He even throws in 
those little moments that you might not 
have thought of. As someone who draws 
a lot of my own work, I have a special 
appreciation for someone who can tell a 
story that well. 

DAN: Yeah. I think you talked on that 
videotape with Harlan Ellison about the 
writer/artist thing. Whats your current 
thinking on that? You're both. What’ the 


I DON'T 
KNOW ABOUT 
You, BUT IM 
HAVING A 

BALL. 


“Certainly, the hero in SIN CITY is not a childhood icon of mine.” 


balance in the industry? 
FRANK: In what terms? 

DAN: Writer vs. artist. As collaborators. 
It seems to me that these days the artist is 
the star, the one who calls the shots. 
FRANK: Buta couple of years ago, the 
Most popular talent in comics was Alan 
Moore. 1 think that those kinds of 
debates are ... criminal. You cannot 
apply any rule to every collaboration. I 
have been in collaborations where I've 
been clearly the dominant, and others 
where my partner has been dominant. 
Collaboration should definitely be ap- 
proached with a sense of generosity, and 
I believe in a flexibility. When I was 
working on HARD-BOILED and saw 
the first issue, I rewrote and un-wrote 
Virtually everything I'd done. Because I 
realized that this book was Geoff's show, 
and that I was the straight man. I've been 
through a number of collaborations. No 
two are alike, To be perfectly honest, I 
think what you're asking there is in 
reference to the COMICS BUYER'S 
GUIDE debate that went on. 

DAN: Which I'm not terribly familiar 
with, but . . .? 

FRANK: Oh, okay. That, I think, that 
was the genesis of it. Basically, it was a 
rather sc little squabble over money. 
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And we're better than that. 
DAN: Well, the question doesn't greatly 
interest me, myself. I'm interested in the 
final product, as a consumer of it, 1 
suppose. If its good, its good. But it just 
sort of intrigues me in your case, because 
you can do them both. Have you never 
been tempted to say, “Im my own show. 
The hell with the rest of you"? I think I 
might be. 

FRANK: Well, I've only ever once been 
my own show, and that’s the book I just 
finished, SIN CITY. Its the only thing 
I've ever done every inch of. People 
might wrongly think that some of my 
books have been all me, but I think that 
mainly comes from the fact that I've been 
the name that’s gotten the attention, and 
some of my collaborators have not Бееп 
given proper credit. Klaus Janson and 
Lynn Varley on DARK KNIGHT, for 
instance. And especially Lynn Varley on 
ELEKTRA LIVES AGAIN, which was 
sucha tight collaboration. The line work 
on it had none of that volume or lighting 
that she brought to it. Entire scenes were 
vastly reinterpreted in her hands. But 
SIN CITY is the first thing I've done 
head-to-toe, and frankly it has been an 
utter, crazy joy. 1 only finished four days 
ago, and I miss it. And I want to start the 


“The writer can be a force on a film, the director 
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RoboCop З ТМ А ©1992 Orion Pictures, courtesy CLC. _ 
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has more power — and the studio is god!" 


next one, 

DAN: /t a drug, eh? 

FRANK: It was one of those projects 
that just seemed charmed, I think mainly 
because Гус been waiting to do it since I 
was about 14 years old, Its the kind of 
comics that I did — I hope not as well — 
back when I was an amateur, 

DAN: Does doing a project lead to ideas 
for other projects? Do you have a giant 
stack of ideas you want to get to, or. . .? 
FRANK: Always. By the time 1 finished 
SIN CITY, I had the second SIN CITY 
novel pretty much mapped ош. And its a 
very different story, but it simply takes 
place in the same town. 

DAN: What about the screenwriting, 
then? How does that fit in? 

FRANK: Well, that’ still ongoing. 
DAN: So do you try to alternate projects, 
or just whatever comes up next . . .? 
FRANK: A little too often, its whenever 
something is due. For instance, today I 
am working оп a screenplay. That's а 
very exciting field. I'm not as at home 
there... 


DAN: J think of it as exciting, too, and 
somewhat unsung. 

FRANK: Yeah, a screenwriter is a bit of 
a punching bag, because the tension 
surrounding any movie production is so 
high. But its a very different way of 
working, its a very different kind of 
work. Theres certainly nothing more 
exciting, or more frustrating. 

DAN: /sn't the screenplay the skeleton 
upon which a movie is hung, at least, no 
matter how “auteur” the director? 
FRANK: Its the blueprint, no matter 
what else is said. And working in film is 
an exercise in tenacity. Because the writer 
сап be a force опа film, but the director 
has a great deal more power — and the 
studio is god! (Laughter.) In every film 
that I've worked on. They will get what 
they want. But even so, you have to be 
part diplomat and part warrior. It’s real 
hard for me to describe, because I'd have 
to sum up so many situations I've been 
in, some that have been wonderful, some 
horrible. 

DAN: Are you one of the screenwriters 


who prefers to meet the actors, or noi? 
FRANK: Well, what I would prefer to 
dois direct them. (Laughter.) Everybody 
at work in this field knows that simply 
beinga screenwriter is not a route toward 
seeing your own vision through. I like 
actors. I think I've worked well with 
them... 

DAN: People always tell me that, if 
you're a screenwriter, the actors will 
come to you and say, “Can you do 
something with this? Something with 
that?” Everybody’ got their little bit they 
want to do, and you've got 50 people 
coming at you at once, unless you're 
careful. Do you find that true? 
FRANK: There’ a lot of that, theres а 
lot of that. But since my career up until 
working in film was one of, certainly, a 
lot of collaboration, yet work that was 
essentially done alone, and by and large 
came out without major change — to Бе 
ina situation on the set, which is almost 
like community theatre, where there are 
all those egos, all those arguments, 
theres something invigorating about 


First stills from soon-to-be-released ROBOCOP 3 movie, screenplay by Frank Miller. 
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“ROBOCOP 2, I’ve seen the movie once.” 


that, 

DAN: / know a lot of actors, too, and I 
find them exhilarating. And yet, some- 
times I get this. . . headache, you know? 
(Laughter.) When I've been around them 
too long. It’s like, “Ow, I've got to go 
home." 

FRANK: Its important to keep in mind 
that the way people describe things tells 
you a lot about how they perceive them. 
And, on a film, everyone — the cast, the 
hairdresser, the grips — when you ask 
them why they were in, say, Atlanta, 
they'll say, “I was making this movie.” Its 
never, “I worked on this movie.” Never, “I 
was one of the people working on this,” 
or “I did this function.” To everyone, toa 
certain extent, their part is the entire 
movie. And that comes out of a certain 
necessity, because you've got to bring a 
lot of intensity to your work. But the 
writers part — depending on the writer, 
obviously — is to remind the cast, for 
instance, that, "I'm sorry. You can't do 
that. You're dead.” (Laughter.) 1 mean, 


= 


comics 17  intervie 


thats just the most extreme example. 
There an order to bring to it, to keep in 
mind dialogue is not conversation, to 
keep in mind that actors /ove to express 
extreme emotion. And they're only 
human, just like us. They love to have a 
lot of things to say. (Laughter.) And so, 
from their perspective, they're doing 
what they should do. They're putting as 
much as they can into it. And its just a 
matter of balancing all that. 

DAN: This is good segueway to ROBO- 
СОР 2. What did you think of the 
finished product? 

FRANK: I don't know. 

DAN: You don't know? 
FRANK:1...don't know. 

DAN: You don't know? 

FRANK: You talk to me about ROBO- 
COP 2, and I remember two unfor- 
gettable years of my life, very rewarding 
ones. I've only seen the movie, in its final 
version, once. 

DAN: / own the videotape, and have seen 
the movie twice. My friend Paul Beals 
said to tell you he really likes it. Isee your 
touches in it, and yet... I dunno, it 
grossed me out at the end when he ripped 
out the things brain, or whatever. 
(Laughter.) 

FRANK: See, what happens to me is 
that I sit and I watch and I either go, 
“Hey, yeah! Boy, that line really worked,” 
or, “That was the morning when 1 had the 
big argument with Peter Weller.” Or, of 
course, “This would work so much better 
if they'd had those scenes іп the order I 
wrote them!” Or, “If more of those scenes 
hadn't been сш...” 

DAN: So a liability of doing all this is 
that you can never look at that movie as 
if you were someone enjoying it? 
FRANK: I've got to say that whenI doa 
high-production comic book — ELEC- 
TRA LIVES AGAIN is the best ex- 
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ample, because Í was more intimately 
involved in the production of that book 
than I've ever been involved in anything. 
It was separated out here. Lynn Varley 
and Bob Chapman and | managed the 
production. Lynn oversaw the separa- 
tions, and I handled the press check. 
And, by the time the book came out, 1 
had seen every page so many times that 1 
haven" looked at it all that much since. 
So thats what a movie can be like. 


DAN: Sure. On ROBOCOP 2, I wanted 
to just check with you and see if my 
guesses were correct. The touches that I 
really liked — where I thought, "There 
Frank Miller" "And theres Frank 
Miller” — included the dismemberment 
of Robocop... 

FRANK: Actually, I've got to give 
director Irvin Kershner a lot of credit for 
that sequence. | mean, I wrote it, but it 
wasn't the easiest thing to pull off. 
DAN: The evil kid? 

FRANK; The evil kid was actually, in 
many ways — here І am giving credit to 
everyone but me! — very much the 
creation of Tim Hunter. | gave the kid his 
voice, But one day Tim said he wanted 
this kid in the story. 

DAN: All right then, this one you! The 
reprogramming of Robocop... 
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FRANK: I had it in my first draft. 
DAN: Exactly! Socially correct mes- 
sages! 1 loved that. 

FRANK: That scene around the board 
room, where they're discussing all the 
ways he ought to be a role model — that 
was all mine! I'll take all the credit for 
that! (Laughter.) 

DAN: Excellent. And the subsequent 
scene in which he basically implodes 
because of contradictory social 
messages. 

FRANK: In my original script, theres 
three pages of direction. (Laughter.) 
DAN: Га been waiting for years for 
somebody to point up the inherent 
absurdity of all this. And of course, 
theres а lot of that in DARK KNIGHT, 
too. 1 mean, all these damn talking heads 
sitting around, while Batman acts. 
FRANK: What 1 found the funniest 
thing about DARK KNIGHT was that 
in the real world, all those same talking 
heads showed up and said the same 
things about the book as they were 
saying about Batman in the book. 
DAN: Is that right? 

FRANK: | mean, branding the work 
“fascist...” 

DAN: Did somebody do that? 
FRANK: Oh, many people, 1 mean, it 
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was а horrible accusation. People should 
really look that word up and realize what 
it means. 

DAN: They should also, perhaps, read 
the book a little more carefully. Нез a 
tough character in a tough world, true, 
but his compassion comes through. Hes 
not Lobo, you know. 

FRANK: No. But these heroes are open 
to misinterpretation. 

DAN: /t depends on the paradigm that 
you operate from. 

FRANK: Yes, The easiest way to criticize 
a book, or any kind of work, is to apply 
inappropriate standards to it, And if you 
say, “This isn't good because it not like 
TERMS OF ENDEARMENT, well, 
then anything that isn't virtually identical 
to that given work is going to fall short. 
ИУ true that DARK KNIGHT was nota 
good political tract. It was never meant 
to be a political tract. 

DAN: Right. People aren't supposed to 
use и as а primer on how to act. 
FRANK: Well, 1 don't want Batman to 
be telling me howto vote, no. And I don't 
want to be telling anybody else how to 
vote. That not my line of country. 
DAN: But of course, you run into this 
irony, because the more powerful your 
work, the more it will have that kind of 
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“In comics the inmates have taken over the asylum.” 


people out there looking for answers . . . 


FRANK: Yeah, More and more, 1 
believe that in my given work, in the sort 
of thing that I do in whatever form, the 
only place for politics is satire, Since I'm 
not running for office, since I'm not a 
political expert — I'm a reasonably 
informed citizen but, you know, politics 
arc not my life — I believe that what I'm 
better at is spinnng a good yarn and 
involving certain things I believe about 
human emotion and about human deci- 
sions. And I'm much more interested in 
the conflict between two people than 
between two theories. 


DAN: Even so, even there, for those who 

might try to use it as a political tract, the 
satire comes through. Theres that fellow 
who says, "Batman? Yeah, I think hes 
A-okay ... Hope he goes after the 
homos next."(Laughter.) 5 like, "Don't 
misapply this, okay?" Another thing I 
wanted to ask you about is, is it strange 
for you to turn on the TV and see THE 
FLASH, go ot the movies and see the 
BATMAN movie, and say, “Gee, that’s 
me. Thats my influence." 


FRANK: Oh, I don't know if I see it 
entirely that way. 


DAN: Well, you know, the creators say 
that. 


FRANK: Well. (Pause.) 1 mean, I've seen 
some of my effect in some of it, but 
mostly what I think it really is is an 
interesting set of circumstances arose. I 
think that Hollywood took a lot of the 
joy out of what it did by attempting more 
and more to win a sort of respectability 
through their work in poligical terms and 
in literary terms. And, you know, movies 
have shown an ambition toward modern 
literature that left them, in many ways, as 
shallow and petty as much of what 
modern literature is, So movies got a lot 
less interesting to watch, The fact is that 
people do enjoy adventure stories, and 
they do enjoy heroes, and while nobody 
was looking, we were off doing comics — 
up until recently, not paid much for it — 
and given tremendous latitude by enter- 
tainment standards. And we were a 
bunch of kids who'd grown up reading 
comics, and we reveled in all the things 
that were so unhip about them. You'll 
find that generally, people like me who 
come up from the trenches in the 
monthly pulps, theres a real love of 
heroes there. 


influence. You cant let that affect your 
work, 1 grant you. But there are a lot of 


1 CHECK 
THE LIST, 


НАТСНЕТ, 


DAN: Two things greatly struck me — 

THE DARK KNIGHT RETURNS and 
WATCHMEN. Looking at those, 1 
thought, “This, at last, is the renaissance 

of the superhero. Here are people who 

loved it when they were kids, are adults, 

and have applied the best of their talents 

to it.” 

FRANK: Really, the strongest dynamic I 

see in whats happened in comics — and 

ИУ happened on a retailer level, on 

a publisher level and on a distributor 
level — is that the inmates have taken 
over the asylum. I mean, a lot of us grew 
up reading these things, lovin’ ‘ет, and 

we started doing them, and selling them, 
and printing them. So now we have a 
diversity of publishers thats growing. We 
have a distribution system that, whatever 
its ups and downs, is certainly simpler 
and cleaner than what its replacing. And 
weve got a generation of cartoonists 
who, if asked what they do for a living, 
wont lie, 

DAN: What about those people that you 
run into who give you the sense that, 
psychologically, theres something about 
the very idea of the superhero that they 
detest? 

FRANK: Um hmm. 

DAN: What is that all about, do you 
think? 

FRANK: Well, I can't crawl inside their 
heads. 

DAN: / know. Just a guess? 

FRANK: All Г can say is that one of the 
things that bothers me that's going on in 
modern literature and entertainment is a 
*my way is the only way" attitude. It hit 
comics, very hard, when we started 
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getting media attention. It was time for 
celebration. We could show the world 
that we were producing an unexpected 
variety of material. And there has been 
some contentiousness, saying, "No, this 
is not legitimate. This is.” 

DAN: MAUS. Spiegelman. 

FRANK: And MAUS is a pretty 
spectacular piece of work . . . 

DAN: It sure is. And I don't see anything 
about superheroes that precludes its 
being done. 

FRANK: I think part of its just the 
rocky adolescence of comics we're going 
through right now. We shouldn't be 
sicced on each other right now. 

DAN: Sure. And beyond that, theres 
something that... (a howl). 

FRANK: Oh, don't mind that sound, by 
the way. I've got a 18-year-old cat whos а 
little crazy. 

DAN: / was wondering. 

FRANK: I hear it so often I don't even 
notice it, and then I realize somebody 
thinks that I'm torturing babies. 
(Laughter.) 

DAN: Well, anything for art, eh? The 
detesting the superhero thing. There's 
some psychological component, obvi- 


‚ ously, for liking superheroes, as well. . . 


FRANK: Onc thing that I have noticed is 
that when I am moving, trying to escape 
certain limitations creatively, that will 
make me emotionally angry at whatever 
I'm trying to escape. And thats when I'm 
likely to say something dumb. And I can 
only conjecture — I can't speak for other 
people feelings — but when you have 
felt trapped by something. . . you know, 
for me it was quite a transition to go from 
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like RONIN on through SIN CITY. And 
{ me had to reject everything I'd 
fora while. I found, for instance, 
se much more profanity, be- 
ie | could. And since then, I've had to 
£ my rules as to what I think 
is a good idea. 
DAN: Yeah. When you've got а new 
color on your palette, 1 guess you want to 
use и. 
FRANK: The same thing happened to 
French comics, about a decade or so 
before, when all of a sudden Moebius 
and the rest sprang on the scene. There 
was all kinds of material that was 
unspeakable in many ways. It was just a 
stage, and a very healthy one. 
DAN: Let me just whip along here. How 
about an ELEKTRA: ASSASSIN 
movie? There was some talk of that. 
FRANK: I'm working on the script. I 
cant really talk beyond that, because I 


don t want to curse it. 

DAN: That’ fine, just : 

encouragement tha 2 

FRANK: But alwa 

road between scrip 

long, and fraught wi 

(Laughter.) 

DAN: Speaking of Elektra, what did you 
think of Rex Smith as Daredevil on TV? 
FRANK: Rex Smith as 
he in the HULK show? 
DAN: Yeah, the HULK show. 
FRANK: 1 enjoyed that. 

DAN: So did 1. I would have preferred 
the real costume, or something closer to 
it, though. 

FRANK: Costumes are a tough transi- 
tion, 1 think. If 1 have my way with 
ELEKTRA, there won't be a costume, 
DAN: What about THE FLASH? Paul 
DeMeo and Danny Bilson cite you as an 
influence on that. 

FRANK: | saw a few episodes, and 
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enjoyed them quite a bit. I thought they 
threw away a lot of bad habits that have 
traditionally come with a superhero. . . 
DAN: On TV, you mean? 

FRANK: Or in film. There was no 
chuckling at the thing, but there was 
some good, genuine, from-the-material 
humor. 

DAN: The thing Rand talks about. You 
laugh with the hero, and not at him? 
FRANK: Yeah. There was one scene that 
I just absolutely loved — when his 
girlfriend was on her way over, and he 
cleaned up his apartment intwo seconds, 
but kicked up sucha wind that he messed 
it all up again. 1 thought they did a lot of 
good things in the show. 


DAN: Yeah. When you look at the 
BATMAN movie, do you ever think, 
“Theres something from me. . ."? 
No, I only saw it once. 
The bitchiness of Alfred, 1 
thought, is THE DARK KNIGHT 
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create a new universe. I just want a town.” 


RETURNS. 

FRANK: Well, I had a ball with Alfred, 
and it was just because he was a character 
nobody'd ever done anything with. I 
think it was John Gielgud in ARTHUR 
who got me thinking, “This is Alfred.” 
He’ living with a larger-than-life force, 
and he only sees it through the eyes of a 
crabby old guy. (Laughter.) But as far as 
the BATMAN movie, I've learned that 
whenever I've gotten that intimately 
involved with something, I shouldn't see 
what anybody else does with it, because 
I'm going to hate it. I don't see it clearly. 
It's not what Га do, so it’s not good. I've 
got to just accept that as my perspective. 
DAN: / could see your touches. Just little 
things. The focus on the pearls during the 
murder of his parents. 

FRANK: And they got to use real pearls, 
DAN: And the in-joke about Corto 
Maltese, you know. Where did that come 
Лот? 


FRANK: The one thing 1 can comment 
on is that I really liked Michael Keaton 
as Bruce Wayne. I mean, it was a tough 
job for that guy. He doesn't look the part. 
Hey the wrong size for the part, and 
everything. But he managed to convince 
me that he had this other life — and 
this undying passion. So I liked that 
quite a bit. 

DAN: And it didn’t bother you, the 
characterization of the absent-minded 
Bruce Wayne? 

FRANK: Well, for some reason I found 
that easier to accept than the other 
things. I guess its because, for me, Bruce 
Wayne was always just an empty shell. 
DAN: This does inhabit him. Somehow 
it makes sense that he only can function 
as Batman. 

FRANK: The whole opening of DARK 
KNIGHT was just this man who was 
decaying from inside, because he wasn't 
being the only thing he could be. I never 
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saw Batman, for instance, as a philan- 
thropist. I saw him as someone who 
learned how to make enough money and 
develop the right technology to carry on 
his war, and who really didn't see beyond 
that. 

DAN: Right. A crusader first and fore- 
most. What about a 8РІРЕК-МАМ/ 
BATMAN crossover, then? Is that in the 
works somewhere? 

FRANK: No. that was discussed years 
ago, and one company or the other killed 
the notion. 

DAN: That’ one of those great works 
that we won't see, I suppose? 

FRANK: Well, at least that one got 
killed before it got off the ground. 
DAN: What else do you want to 
touch on? a: 
FRANK: Lets see. Oh, getting back to 
SIN CITY for a moment; like I said, the 
serialization is complete now. The last 
episode is 48 pages long. We're hoping, 


sometime around Christmas, to have the 
collection out. The only thing that would 
delay that is me, because I'm doing a 
number of new pages for it 
DAN: Expanding it along what line, 
then? 
FRANK: Mainly in terms of transition, 
and in terms of little moments that 1 
wanted to have in there but couldn't put 
in it. And also a number of cityscapes. 
You get more of a sense of where the city 
is. Bits and pieces throughout, and all 
geared to remove the episode breaks and 
to turn it into one seamless, 200-page 
book 
DAN: One other thing I wanted to ask 
you, 100, was what you think of the 
sociopath hero thing. Have we run 
through that now, or is that going 
deeper? 
FRANK: (Laughter) Well, you know, 
its hard for me to comment on it. 
Everybody blames me for it. 
DAN: Not me. Just wanted to know 
what you thought of it. 
FRANK: Well, I think theres been a 
certain amount of misrepresentation of 
what WATCHMEN and DARK 
KNIGHT really were. Now, WATCH- 
MEN and DARK KNIGHT are pro- 
foundly different pieces of work. Its 
mainly because of timing and enthusi- 
asm that they're lumped together. You 
know, Alan and | are friends, but we see 
the world through very, very different 
eyes. 
DAN: Theres another similarity, too, 
though, which is that both works make 
you see what the impact of these figures 
might be on the world. 
FRANK: Yeah, but one view is... I 
can" really put a word on Alan‘ view. 
DAN: Well, из European. 
FRANK: It* analytical, and mine is very 
romantic. And those are two very 
opposed points of view sometimes. Alan 
and I have joked that I threw the brass 
band funeral and he did the autopsy. 
(Laughter.) 
DAN: That’ a great line. 
FRANK: But as far as whats been going 
on now, І haven't read enough of what's 
coming out in the regular superhero 
comics to really make any hard-and-fast 
statement. I do have a sense of deteri- 
oration — that from DARK KNIGHT 
people have culled some of the harsh- 
ness, but none of the romance. 
DAN: A friend of mine says, "These 
people who try to be Frank Miller. They 
need Frank Miller to come back and say, 
‘Heres how you do й. ГП show you 
again.” 
FRANK: Honestly, my next superhero 
job is going to be about as different from 
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DARK KNIGHT as possible. I'm work- 
ing on a series with Geoff Darrow, but 
that in the future, HeX far from being 
able to work on it right now, HeX doing 
other things. 

DAN: What other projects can you tellus 
about? 

FRANK; Let me just go down the list of 
upcoming, 1 guess, My new project with 
Geoff Darrow is named THE BIG GUY. 
Later this year, I'm going to script the 
next book in the LIBERTY series. Dave 
Gibbons is all up for that, so I'm looking 
forward to that quite a bit. 

Other than that, more SIN CITYs. I'm 
going to be getting to work on the next 
book of SIN CITY,because I conceived 
this, and intend to continue with it, as 
an ongoing series of books. I've created 
an awful lot of characters and places in 
SIN CITY that never appear in the first 
book. You know, these days everybody 
seems to want to create a new universe. I 
just want a town. (Laughter.) But as far 
as the superhero stuff, I think that what's 
really been lost in more recent times is the 
real magic of them — and some of the 
silliness of them. 

DAN: Well, you've said this before in 
interviews, but with a superhero group 
or, in effect, a world of superheroes, 
where everybody wears a costume, flies 
around, has a power ring or something, 
you lose all sense of that awe, of that 
mystery, of that, “Look! Up іп the sky!" 
FRANK: Yeah. Basically, I think, из 
very strange. It's almost like Hollywood 
has relearned a certain amount of the 
sense of heroism from comics and, ina 
way, comics have been learning a sense of 
diminishing the hero from Hollywood. 
(Laughter) 

DAN: Exactly. There's a trade-off here. 
FRANK: It like your hero can have 
problems, but, geez, making him a drunk 
driver, that kind of makes me sick of him. 
DAN: And I have a tendency not to trust 
a drunk driver with a power ríng or Iron 
Mans armor, you know? 

FRANK: Yeah. Especially if he's not 
smart enough to fly home. (Laughter.) 
DAN: No matter what they say, Hal 
Jordan was never a drunk driver! And 
never will be! And that’s just that! 
(Laughter.) 

FRANK: Well, also, now that I've got 
much more freedom thatn 1 used to, 
certainly the hero in SIN CITY is no 
bucket of health. On the other hand, it’s 
not a childhood icon of mine. Нез а 
character that was created out of whole 
cloth, and had entire stories built around 
that character. Thats bit different than 
taking something that other people have 
worked on. 
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FRANK MILLER 


"I've got nothing against nostalgia now and then: 


DAN: Right. 1 don't think DARK 
KNIGHT violates the spirit of the earlier 
stuff. 

FRANK: And most of the inspiration 
lor it comes from the very carliest Bill 
Finger/Jerry Robinson stuff. 

DAN: Which is some of the stuff 1 like 
best, too. And т SUPERMAN as well. 
Even though they're very crude stories, 
there’ a force in them, He was something 
of a flying — or rather leaping = 
socialist in those days, let's face ít. 
FRANK: Oh, ycah! Even morc impor- 
tantly, he was а golem. Always the 
common man. I remember that remark- 
able one where the soldiers were being 
killed in the war, and Superman flew 
across the battlefield and got the generals 
and put them on the front line. ' 
DAN: Or any of the times when, “Oh, 
you're а corrupt mine owner who lets his 


miners die. How would you like to go 
down there!” People always forget that 
with the sanitized later character, al- 
though he has his moments, 100. 1 like 
Chris Reeve’ portrayal. I like the flying 
Boy Scout. 

FRANK: It’s got some real virtues. ЦУ 
got a big, old load of nostalgia, but Ive 
got nothing in particular against nos- 
talgia every now and then, As long as it 
doesn't laugh at itself, One thing you can 
say for Chris Reeve as an actor is that he 
played that character straight, 

DAN: Exactly. I recently interviewed 
Lyle Talbot, who played Luthor in a 
SUPERMAN serial and Commissioner 
Gordon in a BATMAN serial. I asked 
him about that, and he said, “No, no. We 
would never have treated it as camp. The 
thing was not to kid it.” For whatever the 
virtues of those cheap serials . . . 
FRANK: Oh, theres one old BATMAN 
serial that I still think is the best version 
of the character from the comics. It's one 
that has a lot of episodes that look 
exactly like a gangster movie. 


Robocop TM & ©1992 Orion Pictures / Batman & Robin TM & €1932 DC Comics, Inc. 


DAN: Its interesting to view the first one 
по». They ve re-released it, but they've 
put in a new voice-over. The original 
said, "This was part of a foreign land, 
transplanted bodily to America and 
known as Little Tokyo. Since a wise 
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government rounded up the shifty-eyed 
Japs, it has become virtually a ghost 
Street...” 

FRANK: Ho, Nellie! That'll get you 
yelled at. (Laughter.) 

DAN: Now theres fascism! Anti-fascist 
fascism. 

FRANK: Fascism vs. fascism. It hap- 
pens all the time, (Laughter.) = 


ТНЕ 
CHRONIC 
RIFT 


a talk show on fantasy, science fiction, comics, and related media that airs every week on Manhattan 
Cable and Paragon (Fridays, 4:30pm, Channel 17) and is also available on VHS videotape 


First season 
йз: Fantasy & Science Fiction on the Screen ANY THREE OF THE EPISODES LISTED BELOW 
(Comic ia review: Graphic Story Monthly] ARE ON SALE ON ONE CUSTOM-MADE VHS 
#2: Quantum Leap Т. 
(Comic ш review: Classics Illustrated] 5 APE FOR $15 
#3: Cover Art on Books and Graphic Novels 
(Comic іш review: Cerebus] 
44: Science Fiction TV Shows that Flopped 

(Comic in review: Big Numbers] 
#5: J.R.R. Tolkien 

[Comic ia review: Eclipse's adaptation of The Hobbit) 
#6: Women in Fantasy & Science Fiction 

Featuring author SUSAN SHWARTZ. [Comic in review: Comic Book Collector videotape] 
#7: Star Trek: the Next Generation 

Featuring DC Comics’ Trek editor ROBERT GREENBERGER and Pocket Books‘ Trek novel editor DAVID STERN. [Comic in review: 
Fever in Urbicand] Note: poor picture quality 

#3: Frankenstein: the First SF Novel? 

Featuring Mary Shelley biographer EMILY. W. SUNSTEIN. (Comic in review: Kings in Disguise] Note: poor picture quality 

#9: Robert A. Heinlein 

Featuring editor KATHRYN CRAMER. [Comic in review: New Warriors] Note: poor picture quality 

#10: Role-Playing Games 

Festering Dungeons & Dragons guru GARY GYGAX and game designer GREG COSTIKY AN. [Comic in review: Warts and All] 

#11: Special Effects 

Featuring special effects wizards PETER WALLACH and KEN WALKER (Star Trek V: the Final Frontier). [Comics in review: Star Trek 
and Star Trek: the Мет Generation) 

#12: What is Horror? 

Featuring former Fangoria editor/screeawriter ROBERT MARTIN. [Comic in review: Nation of Snitches] 

#13; Alternative Comic Books 

ing Publishers Weekly comics reviewer CALVIN REID. (Comic in review: M] 

#14; Peter David 

(Comics Г writer PETER DAVID himself comes on to discuss his work. [Comic in review: Dirty Plotte] 

Featuring боле comic store managers from all over the NYC area. [Comic in review: President Bill: a Graphic Epic] 

#16: Doctor Who 

Featuring New Jersey Network producer ERIC LUSKIN, renowned Who expert PATRICK DANIEL O'NEILL, and comics writer/Who fan 
JO DUFFY. [Comic in review: Denizens of Deep City] 

#17: Play-by-Mail Games 

Featuring RICHARD LOOMIS, the creator of PBMs. [Comic in review: The Flash TV series] 

#18: Creation Convention Coverage 

Featuring coverage of the Thanksgiving Creation Convention at the Penta Hotel in New York City, including talks, auctions, interviews, 
ec. Note: poor picture and sound quality 

#19: 1990 Holiday Party 

The Chronic Rifts first solstice party, with 15 guests, most of whom appeared on past Roundtables. [Comic in review: Wolff & Byrd: 
Counselors of the Macabre} 

#20: Fantasy & Science Fiction іп the Classroom 

Featuring suthor BRUCE COVILLE. 

#21: 1990 Roundtable Awards Ceremony 

Зее the winners in 11 categories іп the f&sf & comic fields as voted on by our viewers, plus the induction of WILLIAM GIBSON into our 
Hall of Fame. Lots of guests, including JO DUFFY, KEN WALKER, and JACK WOMACK. 

#22: Science Fact in Science Fiction 

Featuring "hard science” authors BEN BOVA and CHARLES PLATT. [Comic in review: Bad Weather] 

#23: Beauty & the Beast 

Featuring B&TE graphic novel author WENDY PINI. [Comic in review: Frank Frazetta's Johnny Comet] Note: poor sound quality 

#24: Ursula К. Le Guin à 

Featuring author Р.М. GRIFFIN. [Comic in review: Megaton Man] 
Featuring Minstrel Press editor ROBERT FENELON, and Akira translator JO DUFFY. [Comic in review: The 6 Voyages of Lone Sloane] 
476: Getting Your F&SF Published 

Featuring Omni fiction editor ELLEN DATLOW and agent LORI PERKINS. [Comic in review: Drawn & Quarterly} 


4/27: 1991 Interview Special | d 
Featuring interviews with nuthor THOMAS M. DISCH, artist DANIEL HORNE, and editor ANDREW HELFER. 


428: Blake's 7 
Second season 


429; Cyberpunk 

Featuring author WALTER JON WILLIAMS and Warner Books editor BRIAN THOMSEN. 

430; Star Trek 

Featuring Trek author MARGARET WANDER BONANNO. 

#31; Attack of the “B"-movies 

Featuring author CRAIG SHAW GARDNER. [Comic in review: Cages] 

#32: Anne McCaffre is 1 

Featuring authors P.M. GRIFFIN and JODY LYNN NYE and Ace/Berkley editor SUSAN ALLISON. [Comic in review: Heartthrobs] 


#33: Time Paradoxes Д TNI à 
Featuring author TIM POWERS and AnaloglIsaac Asimov's Science Fiction Magazine editor ТАМ RANDAL STROCK. (Comic in review: 
Deadface: Doing the Islands with Bacchus] 

434: The Society for Creative Anachronism 

Featuring three members of the SCA. [Comics in review: Lost in Space and Quantum Leap) 

#35: Heroes & Villains N k 

Featuring authors CHRIS CLAREMONT ‘and ELLEN KUSHNER. [Comic in review: Curse of the Molemen featuring Big Baby] 

436: Vampires В 2 5 S я 
Featuring editors ELLEN DATLOW and JOHN BETANCOURT, end vampire historian GREG COX. [Comic in review: Billi 99] Note: 
poor sound quality 

137: War in Fantasy & Science Fiction я "È К 

Featuring military sf authors DAVID DRAKE and S.N. LEWITT, ead Васа Books publisher JIM BAEN. [Comic in review: Maus, а 
Survivor's Tale Il: and Here My Troubles Began) 

#38: Isaac Asimov 4 A 

Featuring editors MARTIN H. GREENBERG and DAVID G. HARTWELL. [Comic in review: Cheap Novelties: the Pleasures of Urban 
Decay] 

#39: Spider-Man 

Featuring former Spider-editor ЛМ SALICRUP. [Comic in review: Captain Confederacy] 

#40: 1991 Holiday Party ў Р 

Once again The Chronic Rift celebrates the solstice, this time featuring interviews with authors MARION ZIMMER BRADLEY and CHRIS 


CLAREMONT, and a TCR retrospective. 


cohosts Keith R.A. DeCandido (1.) & Andrea К. Lipinski (г.) 
artwork by David Chelsea (in the style of Peter Bagge) 


plus f&sf authors: 


like: , Terry Bisson, Margaret Wander 

.. hook guests Bonanno, Ben Bova, Marion 

comic b ЕА Zimmer Bradley, Greg Costikyan, 

see Е 5 Bruce Coville, Thomas М. Disch, 


м w 
\D G № David Drake, Esther Friesner, 
D КМ АВЕМО Craig Shaw Gardner, Р.М. 
D Griffin, Gary Gygax, Janet Kagan, 
D pv\ Nancy Kress, Ellen Kushner, S.N. 
pETER š Lewitt, James Morrow, Jody Lynn 
Nye, John Peel, Charles Platt, Tim 
Powers, Robert Sheckley, Susan 
RLOEBS Shwartz, Yevgeny Voyskunsky, 
Walter Jon Williams, Jack 
Womack 


#41: Fantasy, Science Fiction, & Organized Religion 

Featuring authors THOMAS M. DISCH and JAMES MORROW. [Comic in review: 20 Nude Dancers 20 Year Two} 

442: Jules Verne & Н.С. Wells 

Featuring Verne biographer ROBERT QUACKENBUSH and Wells biographer BRIAN MURRAY; plus interview with artist/author 
ARLEN SCHUMER. 

#43: Story Weaving 

Featuring authors TERRY BISSON and ESTHER FRIESNER, and editor/author GREG COX creating a short story extemporaneously with 
the hosts. [Comic in review: Martyrman and His Roommate Phi] 

#44: The Prisoner 

Featuring author/critic JOHN PEEL and cartoonist DEAN MOTTER. [Comic in review: Flies on the Ceiling: the Complete Love & Rockets 
Vol. 9] 

#45: Orson Scott Card 

Featuring editor/author KU JOHNSON and editor/packager JAMES FRENKEL. [Comic in review: Cerebus: Mothers & Daughters] 
#46: The Fantasy of Shakespeare 

Featuring comics writer/publisher JO DUFFY; plus interview with sf author MARGARET WANDER BONANNO. 

#47: The 1991 Roundtable Awards 

See the winners in 17 categories in the f&sf & comic fields as voted on by our viewers, plus the induction of GENE RODDENBERRY into 
our Hall of Fame. Lots of guests, including LISA AUFENANGER, CHRIS CLAREMONT, JO DUFFY, and AMY STOUT. 

#48: The Hitchhiker's Guide to the Galaxy 

Featuring “Hour of the Wolf" host ЛМ FREUND; plus interview with cartoonist WILLIAM MESSNER-LOEBS and GARY GYGAX 
presents his new role-playing game. 

#49: The TV Shows of Kenneth Johnson (Alien Nation, The Bionic Woman, The Incredible Hulk, V) 

Featuring TV producer KENNETH JOHNSON himself; plus the First Annual CACUPs are presented. 

#50: European Comic Books 

Featuring Catalan publisher BERND METZ and NBM publisher TERRY NANTIER. 

451: Highlights of I-Con XI Part 1 

Interviews with authors ROBERT SHECKLEY and WALTER JON WILLIAMS and actress SARAH DOUGLAS. 

452: Highlights of I-Con XI Part 2 

A panel on Censorship in Writing with comics writer/publisher JO DUFFY, f&sf author NANCY KRESS, and editor/packager JAMES 
FRENKEL. 

#53: Lost in Space 

Featuring author JOEL EISNER. 

#54: 1992 Interview Special 

Featuring interviews with author JANET KAGAN and cartoonist DAVID CHELSEA. [Comic in review: 1441 Abner] 


plus special $19.95 tape: 

The Best of The Chronic Rift Volume 1 š 

Featuring MARION ZIMMER BRADLEY, CHRIS CLAREMONT, PETER DAVID, THOMAS M. DISCH, GARY GYGAX, ELLEN 
KUSHNER, and others. See episodes 14, 27, 35, 37, and 40 for details. [Comic in review: Maus, a Survivor's Tale II: and Here Му 
Troubles Began) 


TO ORDER: 


Each tape is $15 and has THREE episodes on it; please list 
episode numbers as given above 


tape #1: 1st episode # 2nd episode # 3rd episode # 
tape #2: 1st episode # 2nd episode # | 3rd episode # 
tape #3: Ist episode # 2nd episode # 3rd episode # 
tape #4: 1st episode # 2nd episode # 3rd episode # 


LINE 1: # of tapes ordered = 

LINE 2: line 1 x $15 = $ 

LINE 3: # of copies of The Best of The Chronic Rift Volume 1: 

LINE 4: line 3 x $19.95 = $ 

LINE 5: line 4 + line 2 = $ 

Enclosed is a check or money order MADE OUT TO LUCKY SHOT PRODUCTIONS 
for $ (line 5) total 


Send orders to 
The Chronic Rift 
PO Box 2224 
New York, NY 10185-0023 


Here's what one critic said about The Chronic Rift: 


"Most of these folks and their guests are classic SF ... types ... But they make for 
good talk show. When TCR hits warp drive, the roundtable discussions that make up its 
bulk let these characters play out their obsessions ... The Chronic Rift dispells the myth 
that SF is the purview of white males, instead showing us that it is one of the most 
integrated and politically self-conscious of subcultures ... It's not that these poeople are 
more 'real' than, say, The McLaughlin Group; they're just more idiosyncratic, less 
relentlessly middlebrow ... 

"(T]he heavily promoted Sci-Fi Channel will bring to cable subscribers the very TV 
series and movies the Riftees obsess about. But it's doubtful they'll capture TCR's sense 
of community." 

--Erik Davis 
The Village Voice 


NATHANIEL BRANDEN 


Branden’s PSYCHOLOGY OF SELF-ESTEEM 
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nterviewing a prominent author 
[1] who’ a psychologist is a little 
like trying to throw a surprise 
party for Sherlock Holmes. Reporters 
like to frame questions which may reveal 
the underlying psychological and philo- 
sophical premises of their subjects — to 
probe "what makes them tick," in the 
journalistic parlance. But the expert 
psychologist 5 hearing is more attuned to 
the ticking than your own, and any 
stratagem you devise may well ring out 
like a clock tower to his trained ears, 
Your questions may, in fact, be more 
revealing to him than his answers are 
10 you. 

Nevertheless, I cheerfully leaped at the 
chance for a conversation with Nathaniel 
Branden, one of the most prominent 
psychologists in the United States as well 
as, arguably, a central figure in American 
literary and philosophical history. For 
while the Beverly Hills psychologist has 
become famous for several books prob- 
ing the nature and the necessity of 
self-esteem, he is equally well-known 
as a chief associate of the American 
philosopher|novelist Ayn Rand, who 
died a decade ago. 

The Russian-born Rand, setting her- 
self the goal of portraying an ideal man in 
literature, created the haunting char- 
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and subsequent books have been influential. 


NATHANIEL 
BRANDEN 


acters of Howard Roark in THE 
FOUNTAINHEAD (1943) and John 
Galt in ATLAS SHRUGGED (1957) — 
the latter novel second only to the Bible 
in a recent survey of the most influential 
books for American readers. Riding a 
roller-coaster parabola of ecstasy and 
tragedy, the much-younger Branden 
became Rand’ greatest protege, her 
intellectual heir, her lover and — because 
of the latter — finally, in Randy bitter 
estimation, her greatest enemy. That 
story is recounted т а book by Branden’ 
former wife, Barbara, called THE 
PASSION OF AYN RAND (Double- 
day, 1986) and Branden’ own JUDG- 
MENT DAY: MY YEARS WITH AYN 
RAND (Houghton Mifflin, 1989). 
Before Brandens THE PSYCHO- 
LOGY OF SELF-ESTEEM was pub- 
lished in 1969, scant attention had been 
paid to the concept in psychological 
circles. That book, and Branden’ eight 
subsequent books on psychology, have 
been so influential that self-esteem is now 
routinely regarded as central to clinical 
psychology. In fact, far from being 
ignored, the concept is now in danger of 
being trivialized by its very popularity. 
But Branden’ painstaking work in the 
area has enabled him to break the 
concept down into specific, rational 


components which, while too detailed to 
be explored here, may be summed up in 
Brandens own pithy phrase. Self-esteem, 
he explains, is really “the reputation we 
get with ourselves.” 

And what, you may ask, has all this to 
do with comic books? A good deal more 
than you might imagine, as it turns out. 
For it was Branden’ childhood fasci- 
nation with superheroes which led him to 
take his first steps along the path to 
Rands philosophy of life. And now, as 
an acknowledged expert on the theme of 
self-esteem, he is able to offer a unique 
insight on the real value of these emi- 
nently unreal characters. But first, a 
word from Ayn Rand... 

“Once Ayn and I were talking about 
our childhood heroes and ideals and the 
roles they played in our development, 
and I told her, ‘When I was six or seven, 
my hero was the Lone Ranger. Then, at 
about eight or nine, it was Superman. 
When I was twelve, I discovered the 
novels of Baroness Orczy, and my ideal 
became the Scarlet Pimpernel.’ As an 
aside I remarked, ‘Interesting, isn't it, 
that all three were in a sense invisible? 
Their true identities were not known to 
people.’ I went on, ‘So how do I translate 
what I admire in these figures into the 
terms of twentieth-century reality? That 
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THANIEL BRAND 


“Comics today are sick, morbid, totally unromantic.” 


question felt supremely important. I had 
no interest in rescuing French aristocrats 
Jrom the guillotine, but there was some- 
thing in those adventure stories I was in 
love with and didn't want to let go of. 1 
wondered how I could apply it to my life 
in the modern world. Then at fourteen 1 
read THE FOUNTAINHEAD — and 
discovered the answer: The adventure of 
creative work, Individualism as a moral 
battle,’ 


“Ayn became enthusiastic. ‘Don't you 
see?’ she exclaimed. ' You kept the same 
values — daring, audacity, independence 
— but you kept adjusting the form of 
their expression to your growth and 
developing knowledge. You stayed inte- 
grated. А тоге conventional man would 
have left it all as a daydream that had 
nothing to do with his adult life. And 
observe that you weren't literal-minded: 
you didn't decide to become an architect 
like Roark. You responded to the ab- 
straction — passion for one’s work — 


and translated that intotermsrelevantto | 


your own goals.’ She added, ‘Of course 
you're right: it is significant that all three 
childhood heroes were masked or dis- 
guised — invisible men. That would 
strike a chord in your own feelings of 
isolation. 


“Gratefully and cheerfully I answered, 
“Тт not feeling invisible now.'" 

Nathaniel Branden, JUDGMENT 
DAY. 


THE FOUNTAINHEAD 


With a ^ 
written cipe 


THE DARK KNIGHT RETURNS 


DAN HAGEN: One thing 1 noticed, on 
the answering machine message you left, 
is that you tend to use language very 
precisely. Is that psychological training, 
Randy influence or something you've 
always done, do you think? 


NATHANIEL BRANDEN: Its some- 
thing 1 have always done. It really comes 
out of a deep need, for me, to be clear. In 
other words, 1 have a personal need to be 
as clear as I possibly can be, and it shows 
up in my speech patterns and my ways of 
communicating. One of the compliments 
that I especially like is when people tell 
me that my writing is unusually clear, 
because that, for me, is my highest value 
asa writer — ahead of everything else, to 
be clear. 

DAN: The Frank Miller story. How did 
you happen to run across THE DARK 
KNIGHT RETURNS? 

NATHANIEL: I was in London around 
the time that the first BATMAN film was 
soon going to be released, so there was a 
lot of Batman consciousness. Now, 1 
hadn't thought about the comic strips in 


30 or 40 years, and I hadn't read them | 


since I was а very young boy. I stopped, 
maybe, around 13 or 14, okay? So I was 
walking and I happened to see something 
I had never seen before in my whole life 
— a comic-book store. 1 wasn’t even 
aware there were such things, 

DAN: All over the place now. 

NATHANIEL: Yes, but I didn't know 
that. And I walked in out of curiosity. I 
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had some time that I was free, and I just 
wandered around out of sheer curiosity. 
1 was impressed by the artwork, this 
beautiful-looking book that looked like a 
serious book, of THE DARK KNIGHT 
RETURNS. And I really was first 
attracted to it visually, because it seemed 
so well done. And then I began to read it, 
and I was just impressed by the overall 
artistic quality, by the nature of the 
stylization, and by the sense that who- 
ever Frank Miller was, whoever had 
done this has serious artistic ability. I had 
never before thought about comic strips 
— with one exception — as reflecting 
serious artistic ability. The one exception 
was Burne Hogarth, who did the 
TARZAN comic strips, because in that 
case, one couldn't escape being aware 
that this was a brilliant, brilliant artist. 


DAN: Right. And you say it sort of came 
as a surprise to you that Frank Miller 
was influenced by Ayn Rand? 
NATHANIEL; Well, the one reason why 
that surprised me is that his view of life 
seems to be rather dark. . . 

DAN: He says everyone accuses him 
of that. 

NATHANIEL: Well, if one reads him, 
its not difficult to see why. He creates 
that impression. Now granted that Bat- 
man, if you take it seriously, is a tragic 
figure whois still trying to solve, or work 
off, a childhood trauma. Even so, my 
memory of the BATMAN comic strips 
that I read as a child were that they were 


ATLAS SHRUGGED 


somewhat lighter and perhaps more 
humorous, and didn't stress the patho- 
logical side of Batman — used, in effect, 
the fact that his parents had been killed 
by a mugger or whatever essentially as an 
excuse to launch him into the career. . . 
DAN: True. 

NATHANIEL: И was just a device to 
explam why he devoted his life to 
fighting crime, and not something that 
onc was meant to take seriously as a 
portrait of who Batman was. And since 
my memory — 1 hope it’s correct — of 
the сапу BATMAN comic books was 
that there was quite a bit of humor and 
absurdity in them, it reinforced the idea 
that it was all kind of good fun. 

DAN: АЙ that is true, though it was 
darker, I think, in the first year — before 
Robin was introduced into the series. 
That lightened it up a lot. 
NATHANIEL: Thats my memory, 


right. 

DAN: / was also thinking, of course, that 
you were one of the lucky ones. You were 
about eight years old when Superman 
first appeared, I think. 


DARK KNIGHT: “The quality, the stylization, 


“Talking heads" from Frank Millers DARK KNIGHT RETURNS. 


NATHANIEL: | was born in 1930. 
DAN: And he appeared in 1938, so [епуу 
you that experience. 

NATHANIEL: Superman and Batman 
and Tarzan were my three favorites. 
DAN: On the Frank Miller thing, I don't 
remember if I realized he was influenced 
by Rand before I read DARK KNIGHT 
or not, but in any case I could see it there 
in the sense of society S reaction 10 
Batman. There he is acting — fighting 
crime — while everyone else debates on 
TV. All these damn talking heads say, “Is 
he good? Is he bad? Нез a monster." 
Things like that, very much like, for 
example, Howard Roark. 
NATHANIEL: Oh, 1 scc what you mean. 
That interesting. Very interesting. 
DAN: Not only that, but Frank did a 
similar thing in the screenplay he wrote 
for ROBOCOP 2. 1 don't know if you 
saw that... .? 

NATHANIEL: Yes, 1 did. 

DAN: The committee that’s sitting 
around the table which reprograms 
Robocop with socially conscious mes- 
Sages that are all contradictory, you 
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+. JOINING LS FRAY ^ WITH US TONIGHT. 

GOTHAM CITY-- DR. FROM HIS OFFICE IN 

BARTHOLEMEW WOLPER WASHINGTON -- 

oO > 
"HEY--T/A OKAY". 
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-- THROUGY INE MEDIA, 
BANTRY А95 STRUCK JHS 
PMETSRSNE A VICIOUS BLOW. 
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YOU SEE, TED, THE 
UMIRE [6 FLEXIBLE-- 
AN? PERMEABLE, HERE 
THE MORE SIGNIFICANT 
EFFECTS OF THE BLOW 
BECOME CALCULABLE, EVEN 
PREDICTABLE, TO WIT -- 


know? And Robocop basically is non- 
functional after that, Thats sort of 
Frank $ satiric take on the idea that you 
can have all these contradictory — 
quote/unguote — “positive social 
messages.” 

NATHANIEL: The thing that surprises 
me about that is that ROBOCOP is so 
anti-business, and seems to be so anti- 
free enterprise, that I'm surprised that 
that would come out of somebody 
influenced by Ayn Rand, 

DAN: Well, of course, Frank didn't write 
the original ROBOCOP. That was other 
people. But he did ROBOCOP 2 and 3, 
so this is a filtering-in influence, іп а way. 
NATHANIEL: 1 sec what you mean, 
DAN: The Rand influence, it seems to 
me, is surprisingly widespread in comics. 
There’ Frank Miller, Spider- Many co- 
creator Steve Ditko, David Anthony 
Kraft, whos the publisher of this maga- 
zine, and several others . . . 
NATHANIEL: How interesting. 

DAN: Do you think theres any signi- 
Sicance there? 

NATHANIEL: Well, yes, the obvious 
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whoever had done this has serious artistic ability.” 
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POSITION? 


THIS BATMAN FLAPTRAP, 
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I MEAN, BATBOY "D BE 
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thing I think of is this: What are comic 
Strips of my youth? — and I say “my 
youth” because they're very different 
today. And the ones today that I've seen, 
1 don't like. They are sick, they are 
morbid, they are totally unromantic by 
comparison with what I read when 1 was 
a boy. But they are a kind of childS 
projection of the heroic. They are a 
reaching for some vision of the human 
being as potentially а heroic being. 
Granted, the terms of the heroism are 
almost exclusively physical... 

DAN: Right, 

NATHANIEL: But that also is a child's 
perspective, because a child is not yet 
able to understand intellectual or spir- 
itual forms of heroism. 

DAN: Right. Physical and, I would 
argue, symbolic in many ways. 
NATHANIEL: Symbolic, metaphoric, 
thats right. So 1 think that another 
reason is, most comic-strip superheroes 
are very alienated from the world in 
which they live, and that also would 
apply {0 а character like Howard Roark, 
for example. They are all the outsiders. 
They are all doing good work, but are, in 
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SHOW ¿S THAT JHE FOWER 
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UNDER SIEGE -- HE'S 
SHOWING US THAT WE 
CAN RESIST. 


SOCIAL IMPOTENCE. 


many ways, unappreciated, misunder- 
stood or even opposed. Those abstrac- 
tions. So from that point of view, yes, I 
can see the logic of it, although it never 
would have occurred to me if you hadn't 
told me. 

DAN: Very good. Would you like to 
recount the JUDGMENT DAY anec- 
dote about your childhood heroes for the 
benefit of the readers, or may I just quote 
that passage from the book? 
NATHANIEL: I'm embarrassed to tell 
you that since I've told that story more 
than once, would you kindly tell me? I 
don't know whether I told the full version 
in JUDGMENT DAY. 

DAN: Okay. I just reread it, so 15 pretty 
fresh in my mind. Ayn Rand asked you 
who your childhood heroes were, and 
you said, “Well, the Lone Ranger, then 
Superman, then the Scarlet Pimpernel.” 
Then you paused and wondered if there 
was any significance in the fact that they 
were all, in a sense, invisible men — 
disguised, the secret identity thing. And 
Rand told you that obviously your 
intelligence had grown, explaining how 
you integrated the values of those heroes 
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into your life in a real way, but also said 
that, yes, it was significant that they were 
disguised or invisible, because of a sense 
of isolation you had. 

NATHANIEL: That’ the version that I 
thought I told there. Theres a longer 
story. 

DAN: That I'd love to hear. 
NATHANIEL: There’ a slightly longer 
story which went like this: My first 
childhood hero was the Lone Ranger, at 
least that’s the first one І can remember. 
That was around five or six, ] think, 
when he first came out. I could be wrong 
in my memory. What year did the Lone 
Ranger come out? 

DAN: About 33 or so. 

NATHANIEL: Thats right, so my 
memory is correct. Okay. And the next 
one was Superman, and Batman, all 
right? Then, at 13, I discovered the novels 
of an English female novelist, Baroness 
Orczy. Her novels about the Scarlet 
Pimpernel. Of course, that was a big 
jump upward from the Lone Ranger, 
Superman or Batman, because now it 
was a little closer to reality. And 1 
remember being emotionally inspired 
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“I began to think about work as a heroic endeavor.” 


and excited by the Scarlet Pimpernel, but 
1 also remember, incredibly clearly, 
walking the streets of Toronto and 
struggling with this question. It's now 
1943, “I am not seriously interested, as a 
life work, in rescuing French aristocrats 
from the guillotine, especially since there 
aren't апу... 

DAN: (Laughter.) Right. 
NATHANIEL: “. . . but there is some- 
thing in that that I do like and Want in my 
life, and I have no idea what it is.” A year 
later, in 1944, 1 read THE FOUNTAIN- 
HEAD. And then the revelation came, 
because that, for me, was the translation 
into adult, real-life terms of some of the 


one I've just finished is called QUILLER 
BAMBOO. 

DAN: There’ one after that, QUILLER 
SOLITAIRE, which I recently readin 
proof. Іп the new one, he5 back т Berlin. 
The Red Army Faction has broken up, 
and one faction has gone wild and 
Quillers got to stop them. Its back to 
THE QUILLER MEMORANDUM, 
sort of, but in the post-Cold War age. But 
in addition to Quiller, of course, I 
discovered Howard Roark and the Rand 
heroes, and for me, too, it coalesced the 
idea that an heroic, adventuresome sense 
of life could be incorporated into one’s 
own work on a real-life level, among 


moral abstractions that I had seen in Ж, Фа ‚ k ik шш т bee die 
those carlier creations. 1 began to think L lie 4 2s THE SCARLET of those early heroes of yours being t. 
about work as a potentially heroic Пе Б (1935). superhero type — all of them with secret 


endeavor. 1 began to think about the 
moral importance of independence. And 
for me, as Rand points out in the incident 
that I did tell about in JUDGMENT 
DAY, it was as if the models kept 
changing in step with my growing 
intelligence, but the core abstractions 
were already formed at the comic-strip 
level — heroism, courage, independence, 
self-reliance. 

DAN: Yes, / had a similar experience, 
I think. My own were Superman 
and Batman and Spider-Man, then 
James Bond and Sherlock Holmes and 
Quiller, a character I don't know if 
уои know. . .? 

NATHANIEL: | just finished the new 
Quiller novel. NATHANIEL: (Laughter.) 

DAN: Are you serious? DAN: You see where I'm going? 
NATHANIEL: Sure. By the Bestselling Author of NATHANIEL: Yes. 

DAN: Elleston Trevor is a great friend BRISKQULLER MEMORANDUM DAN: (Laughter.) Well, you take it. 

of mine. I've done interviews with him М | NATHANIEL: Well, we all have, by our 
Лог years. y LF: 1 natures, a very legitimate and important 
NATHANIEL: Really? М need for visibility. We аге social beings. 
DAN: Yeah. “Adam Hall.” He lives over We are not meant to to live in isolation, 
in Phoenix. and we have a natural desire to have who 
NATHANIEL: Hes American, isnt he? and what we are perceived and under- 
DAN: Hes British. stood by fellow human beings. And so 
NATHANIEL: HeY British. He writes the Muttnik principle is just a somewhat 
from the British perspective, but some- humorous way of talking about the name 
body had told me he was American. for the desire for visibility. Let me spin 
DAN: He was in the RAF during World off of this and tell you a story that might 
War 11. He had light-sensitive eyes, so he interest you. 

couldn't fly the Spitfires because of the DAN: Sure. 

likelihood of being sun-blinded in battle. NATHANIEL: Last year, I was invited 
So he was a mechanic, and he started by the FBI to come and talk about my 
writing novels then and has done so ever work in self-esteem and its importance to 
since. some of their people, to a very elite group 
NATHANIEL: Please tell him that I'ma of FBI people who do very valuable, very 
very enthusiastic fan and read everything important work — counter-terrorism 
he writes. and other kinds of secret work, high-risk 


DAN: Certainly. Don't be surprised if he *— "Nobody writes better esplotinge, | | à work. These are not the people who walk 


gets in touch with you. an а - around in suits, but who very often walk 
NATHANIEL: Tell him I'd love to hear 


ОР around in blue jeans. They are the 
from him. 


undercover people very often. For ex- 
comics 39 interview 


identities — do you think Rand was right 
there? Did it reflect . . .? 
NATHANIEL: Oh, yes. 1 would be 
delighted if you would quote that con- 
versation from JUDGMENT DAY, 
amplifying it, if you wish, by what I've 
said on the subject . 

DAN: Sure. That would be a great way 
to open, because it’s beautifully written. 
So its the sense of isolation, you think? Is 
that, in part, what it was reflecting? 
NATHANIEL; Also the feeling that I'm 
really a good human being, and ИУ not 
yet understood by people. 

DAN: Right. Which is where I was going 
to take that, in regard to the Muttnik 
principle... 


DAN: / discovered his novels in high 
school, and thought, “Now, here is a 
hero." Quiller, again, is the Randite thing 
— devotion 10 work, the mission is all, 
and an utter individualist, too, of course. 
NATHANIEL: Yes, yes, yes. Hey a very 
good writer. 

DAN: What a stylist. The way he hits you 
from out of left field with those scenes of 
violence. 

NATHANIEL: Tell him I'd love to hear 
from him, and tell him he’s very, very 
good at what he does. What are there, 
maybe 10 Quiller novels? 

DAN: More like 14, 15, 16 now. 

NATHANIEL: To the best of my know- 
ledge, I have read everything of his. The 
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“The danger and tragedy of most peoples 
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lives is they remain а comic-strip fantasy.” 


ample, during the Gulf War, there were a 
lot of predictions that there would be 
Iraq-inspired acts of terrorism in this 
country, There were none, And the credit 
for that went to this group in the FBI. 
But the public didn't know about it, 
nobody know about it, and yet what they 
did was often very tough, very dan- 
gerous, A lot of it they couldn't even talk 
to their families about 

DAN: So this is Quiller/James Bond 
stuff? 

NATHANIEL: Exactly. So I built my 
talk around the psychological dimension 
of heroism, which is much harder than 
the physical dimension. The physical 
dimension might mean hiding ina closet 
for 36 hours in a Mafia establishment in 
order to plant a bug, knowing that if 
you're found, you could be killed. 

DAN: Um hmm. 

NATHANIEL: Thats the physical hero- 
ism. Deeper than that is the psycho- 
logical heroism of knowir.g that you're 
doing something important, almost no- 
body knows about it, and you can’t tell 
anybody about. 1 said, "There isa slogan 
that I would like to see you put up on the 
walls of your offices — ‘It isn't what they 
think. ИУ what I know.” 

DAN: Right. Good point. Did you come 
up with that one? 

NATHANIEL: Yes. | have to say they 
were wonderful. 1 got a huge standing 
ovation. For me, the real challenge was 
10 find some way to make my work 
useful to people from another world, you 
know, than mine. 

DAN: The shadow world. 
NATHANIEL: And | really admired 
these men and women, because what 
they did and do was quite extraordinary, 
and essentially unknown and therefore 
not appreciated by the general public. 
Now, the interesting thing is that you 
take that abstraction — the abstraction 
of what they do — well, thats what the 
childhood comic strips were chiefly 
about. 

DAN: Exactly, And the visibility] 
Mutinik principle again. In some sense, 1 
see one of those wonderful Rand-like 
contradictions here which resolves itself. 
The heroes of your childhood were — 
quote/unquote — "invisible," but they 
were invisible because you wanted to be 
visible. The secret self, the heroic self — 
that$ what you wanted people to see. 
NATHANIEL: That’ right. Very good 
observation. 

DAN: So in some ways, the superhero is 
a symbol, often, for that — that the 
hidden self, the secret self is the real self, 
and it’s better. 


NATHANIEL: Thats right. 

DAN: “If only people know who I 
really am." 

NATHANIEL: But then you know, the 
danger, and the tragedy of most peoples 
lives, is that they let it stay there, meaning 
they let it remain а comic-strip fantasy. 
You see, the real challenge of maturity is 
10 keep the abstraction, but to grow out 
of the concrete. 

DAN: Exactly. 

NATHANIEL: In other words, to find 
what are the adult forms of living that, so 
that its not merely a daydream, or a 
loser consolation prize. 

DAN: Exactly. You don't want to be 
Paddy Chayefskys Marty. 
NATHANIEL: Exactly. 

DAN: Dreaming of being Mike 
Hammer. 

NATHANIEL: Exactly. 

DAN: You know, I've thought that out of 
many passages, the most moving passage 
of Randy writing to те is the іпіго- 
duction to the 25th anniversary edition 
of THE FOUNTAINHEAD, in which 
she talks about that. 

NATHANIEL: | know exactly what you 
mean. | always liked that. 1 share your 
view of it. And that could work very well 
as a focuser for what you and 1 аге 
talking about now. 

DAN: Jt nearly moved me to tears, at 
limes, reading that. 

NATHANIEL: Yes. It was marvelous, it 
was marvelous. 

DAN: Because I've known people who 
have died out like that, you know? 
NATHANIEL; Thats right. People 
Often ask me what do 1 think of 
daydreams. And what I say about 
daydreams, 1 would also say about the 
best of those comic strips of my child- 
hood. A daydream that inspires you to 
action, eventually, is a good daydream. 


One that becomes your substitute for 
action is dangerous to you. And the same 
thing is what I would say about the best 
of those comic strips. If they inspire you 
— if you use it as energy to live more 
heroically in real-life, adult terms — then 
they have performed one of the most 
important services of romantic art. But if 
instead they become merely a kind of 
alternative reality, where in your dreams 
you're somebody daring and brave and 
courageous, but in your actual life you 
are a mediocrity who never aspires to 
anything at all challenging . . . 

DAN: And who cowers. 
NATHANIEL: Then the problem is that 
they helped you stay passive, rather than 
inspire you to become active. 

DAN: So it all depends on the context. 
NATHANIEL: It all depends on the 
context, and it all depends on what the 
individual makes of the experience of 
reading the stories. 

DAN: Um hmm. You know, I was 
coming up with notes for this last night, 
and one thing which struck me is that I 
find it significant that John Galt was, ina 
sense, also an invisible, disguised hero, 
you know what I mean? 

NATHANIEL: Thats right, that’ right. 
DAN: / kept thinking about it, and I 
thought, “We ve got, in effect, the Scarlet 
Pimpernel here." 

NATHANIEL: Thats right. Well, Fran- 
cisco is really the Scarlet Pimpernel. He 
is visible, but visible in a fake way, where 
hes faking a public personna . . . 

DAN: Right. The Scarlet Pimpernel or 
Batman. Hes the playboy poseur. 
NATHANIEL: Exactly. 

DAN: But I was thinking of the Scarlet 
Pimpernel, too, in the sense of Dagny 
Taggart 5 search for "Who is John Galt?” 
— the man who embodies her values, 
and whom she is mistakenly trying to 
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“The American individual can invent himself” 


destroy, It parallels Marguerite Blake- 
ney’ search for the Scarlet Pimpernel, 
whom she is inadvertently trying to 
destroy, and yet he is in fact her 
husband and the man she’s in love with 
but she doesn't know it. Which is, 1 
always thought, one beautiful plot 
complication 
NATHANIEL: It sure № 
DAN: Um, let me see here, All right, a 
couple of different questions, just 10 see 
what strikes you as a psychologist. Here's 
another thing: The most popular super- 
heroes are almost always orphans. 
Superman, Batman, Spider-Man, Cap- 
tain Marvel, the Lone Ranger, Doc 
Savage, James Bond. 
NATHANIEL: Tarzan. 
DAN: Right, Tarzan. And, we might 
add, Howard Roark and John бай, 
seemingly. 
NATHANIEL: Um hmm. 
DAN: There are no parents in evidence, 
anyway. What’ the significance of that, 
do you think? Does anything spring 
10 mind? 
NATHANIEL: Yes. I think the intention 
is very, very American, and it’s this idea. 
Part of the American vision is that the 
individual can create himself, can invent 
himself. And 1 think that the way that 
you dramatize independence is by show- 
ing the lack of the usual external 
Tesources or sources of help that average 
people have. So what you do is, you 
dramatize self-sufficiency and indepen- 
dence and self-invention. 
DAN: Fascinating. 1 hadn't thought of it 
in quite that way. Га read those who ve 
suggested that, for example, America is 
about cutting yourself off from the 
European past, so there’ that analogy. 
Мете about, in some ways, cutting 
yourself off from the European past and, 
as you say, creating ourselves anew, [або 
thought that part of the orphan thing 
may be that, to really be this outstanding 
hero, you don't need your mother 
hovering around, who changed your 
diapers, уои know, Who remembers you 
powerless, 
NATHANIEL: Well, that is also true, 
I'm sure, Its also interesting, though I 
don't know how relevant this is, that the 
first two Superman movies were really 
one movie. It was too long and they 
broke it up into two. 
DAN: Exactly, yeah. 
NATHANIEL: And the basic storyline 
was, as you know, created by Mario 
Puzo. And I remember reading an 
interview when he talked about his 
struggles to figure out how do you tell 
this story. And he made the point, of 


course, that its really a tragedy. And if 
you think it through deeply enough, the 
first two were very, very good, and really 
told the story of Superman. The rest was 
all superfluous. 

DAN: Right. 1 agree completely. 
NATHANIEL: And this is so, so Amer- 
ican. That tremendous emphasis on 
aloneness. Whether its part of our 
frontier heritage, 1 don't know. Whether 
it partly comes from the Indians, 1 dont 
know. Because I suspect that a lot of 
what we call “uniquely American” is fed 
by kind of subterranean waters by at 
least some aspects of Indian culture. But 
1 don't know enough to really be able to 


support, very strongly, what I'm saying. 
DAN: That hadn't occurred to те, 
really. I always think of the European 
derivation, 

NATHANIEL; Think of the plainsman. 
Think of the Indians, ina relatively small 
number, on these gigantic, gigantic 
plains. 

DAN: Dwarfed by the scenery. 
NATHANIEL: Exactly. You know 
the guy who wrote ZEN AND 
THE ART OF MOTORCYCLE 
MAINTENANCE? 

DAN: Persig, yeah. Robert Persig. 
NATHANIEL: He has a new novel out 
called LILA. You might find it inter- 
esting to read his research, because he 
talks a lot about the influence of the 
Indian culture on American culture. 
DAN: Good. Yes, I'll pick that up. I read 
ZEN in college in philosophy class. 
NATHANIEL: How old are you now? 
DAN: 38. 
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NATHANIEL: I was 38 once. 


DAN: (Laughter) Actually, I'm sorry, 
I'm 37. Пит 38 ina couple of weeks. But 
you start thinking of yourself ahead of 
time, you know? The SUPERMAN 
movies. To me, the key moment of those 
two movies — the one that really sticks 
out in my mind — is where he’s lying on 
the floor and been beaten up by that 
truck driver. You remember that? 


NATHANIEL: Sure. 


DAN: And he looks at his hand and he 
says, “Blood! Its my blood.” A powerless 
Superman — utterly alone, there. And 
the world needs him. I really loved that 
scene, 

NATHANIEL: Of course. Well, we seem 
to have a lot of agreement. 


DAN: (Laughter.) Yes, we do. Another 
thing I was going to bring up is that the 
myths, of course, have a psychological 
aspect, as they must. For example, 
Moses and Perseus were cast upon the 
waters, vulnerable, as babes, to be raised 
by foster parents very different from their 
actual parents, And Superman, the same 
thing happens to him. 

NATHANIEL: That’ a very interesting 
comparison to draw. 


DAN: / wonder what the significance is 
there? These universal myths, do they 
һауе universal psychological meaning, 
and what do we want out of them? 


NATHANIEL: (Pause.) 1 have never 
thought about that. I'm sure I would 
have an answer if I thought for five 
minutes. 

DAN: Springing this stuff on you, 1 
know, is tricky. 

NATHANIEL; Again, 1 think of what 
I've already said about aloneness and 
self-creation and a way of dramatizing 
independence. And the way of drama- 
tizing the American promise that you 
can start all over again, and create 
yourself. You can be what you want to 
be. Now, that hardly explains Moses, 
who, so far as I know, was not an 
American... 


DAN: This has ancient roots, too, this 
story- thats told over and over again. 
Almost always, from what I read of the 
mythologists, the child, the foundling, is 
raised by parents of opposite station than 
his original parents. If he was of humble 
parents, he is raised by kingly or godly 
parents. If heS the son of God, he’s raised 
by the most humble folk possible. That 
needs to be explored. But another thing I 
did want to touch on is the significant of 
flight in fantasy psychologically, since 
that plays so much of a role in super- 
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Not much in comics lasts ten years. Publishers come 
and go, favorite titles get cancelled and cover prices 
increase regularly. It seems that very few things in comics 
have any real staying power. 


Except Westfield. 


Westfield Comics has delivered 10 years of 
uninterrupted, excellent service. Not many comic services 
can make that claim. Some may offer better discounts or 
flashy specials, but they never seem to be around very long. 
Westfield is there, every month, providing the best comic 
service around. And we'll be there tomorrow, next year and 
for years after that. 
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Because the world of comics is а very confusing place, we 
do everything we can to make comic collecting easier and 
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month. With this form, vou only order and pay for what you 
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everything on our order form is discounted at least 25%! 
And yousaveeven more with our sliding quantity discounts - 
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Along with vour order form each month you receive the 
gigantic Westfield Newsletter packed with all the latest 
news, 3s of artwork (including some original art 

iwwhere else) and great collecting tips. Plus, 
we таня monthly drawings for free merchandise as well as 
other giveaway 


We ship via UPS for quick, secure delivery. Plus, you 
pick your s ng frequency: either twice-a-month or 
monthly! $ you order are wrapped in plastic for 
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thick boxes. 


Join the thousands of satisfied Westfield collectors - 
just send us your name and address, and we'll send you our 
current order form along with plenty of ordering information. 
And if you decide to order from us, you will receive a pre- 
selected bundle of free merchandise - worth at least $10.00! 


Help us celebrate our 10th Anniversary - join us for our 
next ten years! 


What collectors say about Westfield: 


“In this day and age where customer service has gone by the 
wayside, to finda company with your personal touch is refreshing 
and delightful. Westfield is our comic supplier for more than 
financial reasons.” 

—Steve & Angela Reld, Greenville, NC 


“Your service is impeccable.” 
—Mark Merrell, Canonsburg, PA 


| “In the last five years, I've had trouble with cars, school, 
| girlfriends, etc... but not my comic book service! I'm confident 
| that your high standard of service will not change.” 


—Bob Mroczek, Burbank, IL 


| “I would be TOTALLY LOST without Westfield." 


—James M. Talbot, Everett, MA 


On Ayn Rand: “Oh, yes. She was a genius.” 


heroes. Even Batman and Spider-Man 
swing on lines. They sort of imitate flight, 
you know. 

NATHANIEL; Well, I think that that is 
observed in how common are childhood 


dreams of flying, I think that is the 
natural impulse to be free, to rise above 
where one has been, to not be pulled 


back by the gravitational pressures of 
family or society, I think that it's а very 
natural fulfillment of a metaphoric 
dream. Everybody wants to fly, and the 
metaphor for that is literal flying. The 
flying they want is not physical, but 
spiritual. 
DAN: Right. 
NATHANIEL: But it's symbolized 
through flight. Flight is kind of an 
ecstatic expcrience of freedom. So if we 
imagine being able to fly around the sky 
like Superman 906$, it kind of stands as 
an incredible experience of freedom. 
And what will you hear somebody say 
who’ going down the ski slopes at a great 
speed? "What a high it was! It was almost 
like flying. I felt like 1 was flying.” Or 
somebody driving on a motorcycle, 
making a similar statement, you see. Or if 
a person is feeling emotionally or spir- 
itually very high, you might hear them 
say, "Man, I was flying!" 
DAN: Right. And those words are 
significant. 
NATHANIEL: Exactly. 
DAN: Thank you very much for that. 
That was well-put. I keep thinking, too, 
of the bold, primary-colored, skintight 
costume. Someone had written some- 
where that perhaps that perhaps that 
represents a kind of colorful nakedness. 
The hidden self, again. Theres’ some- 
thing about that, too, because that seems 
to be de regeur for superheroes. 
NATHANIEL; Well, 1 think, in part, its 
a means of showing off this highly 
muscled, powerful body. 
DAN: And of standing out from the 
crowd, certainly. 
NATHANIEL: And of standing out 
from the crowd, And maybe there are 
other meanings, such as colorful naked- 
ness, to use your phrase, 
DAN: Ап historian of costume design 
had suggested that the cape and so forth 
goes back to aristocratic dress. Maybe it 
resonates with that within из. Or circus 
wear, or both. What else here? You said 
you were working on a new book. 
When that coming ош and what's it 


about? 
NATHANIEL: Well, the book is 


called THE SIX PILLARS OF SELF- 
ESTEEM. It’s my most ambitious and 
comprehensive look at the various 
factors which influence the level of an 
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ATLAS SHRUGGED and THE FOUNTAINHEAD 
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challenging philosophy ef Objectivism 


Who is 
Ayn Rand? 


“ жала Ayn Rand's works 
by Natkaniel Branden 


Wish е biographical! study 
by Barbara Branden 


individuals self-esteem. We look in the 
book, first of all, at the individual’ 
actions or practices or ways of operating, 
how they affect self-esteem. Then we 
look at the belief system, or the guiding 
philosophical ideas of the individual. 
Then we look at the role of child-rearing. 
Then we look at the role of experiences in 
the school system. And in the case of 
child-rearing and the school system, 
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obviously the orientation is, "What could 
parents and teachers do that would have 
a positive effect upon a young persons 
self-esteem?" Then we shift to business 
organizations, where people spend so 
much of their time, and look at, "What 
would an organization look like geared 
to human self-esteem?” 

DAN: Oh. Thats very valuable. 
NATHANIEL: Then we look at psycho- 
therapy. What can psychotherapy con- 
tribute to self-esteem? Finally, I look at 
culture. Arc cultures equal or different in 
whether they support or undermine self- 
esteem, and what would a culture of self- 
esteem look like? So its a kind of global 
look at the issue. 

DAN: When will it be out? 
NATHANIEL: Oh, not for about 18 
months. I brought out a small book just a 
few months ago, called THE POWER 
OF SELF-ESTEEM by Health Com- 
munications. Thats pretty widely avail- 
able now. My regular publisher is doing 
the big book. Thats Bantam Books. 
DAN: / also wanted to ask you about 
Rand. I always thought the great irony of 
Ayn Rand was that she preached reason 
and liberty, and yet demanded strict 
obedience. 

NATHANIEL: Well, of course, you're 
right. That is the great contradiction. 
DAN: How could she do that? How 
could she not see that? 

NATHANIEL: Oh, I would say since she 
identified her personal preferences with 
the voice of reason... 

DAN: And metaphysical truth? 
NATHANIEL: And metaphysical truth. 
I did write about this somewhat in the 
book, 

DAN: And I'm sure I have seen it. 
NATHANIEL: Yes. You don't need that 
for your comic-strip interview . . - 

DAN: No. / was just curious. This is for 
my own purposes. 

NATHANIEL: Maybe one day we'll 
meet in person and we can discuss this. 
Do you live in Chicago? 

DAN: South of Chicago. It's about Sour 
hours south of Chicago. We get up there, 
though. [just wanted to ask you this, too. 
She was great, wasn't she? 
NATHANIEL: Oh, yes. Oh, yes. She 
was a genius. 

DAN: Her influence will continue to be 
felt, I think, for a long, long time. 
NATHANIEL: It will be felt, and often it 
will show up in ways that people will not 
necessarily know. That's the nature of the 
universe, you know. Nobody, each time 
he says or docs something, can announce 
all of the influences of his life. But yes, 
I'm quite convinced her influence will 
persist. 
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LAST WORD 
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MARVEL SHOULD NOT BE 
SATISFIED UNTIL IT HAS 
100% OF THE MARKET 


Dear Мг, Kraft, 

J usually do not write letters to comics 
or their related magazines; however, the 
interview with Dennis Mallonee in issue 
#112 of your publication has caused me 
to voice my opinion. 

Mr. Mallonee, a publisher of his own 
line of comics, uses your magazine as a 
forum for his views on the industry. Now, 
everyone is entitled to their opinion, but, 
they are also entitled to be proven wrong 
for said opinion. 

Asa marketing executive with a frozen 
foods firm, 1 am well-versed with the 
hows and whys of business. And, as a 
former manager of a comic-book store, I 
am also familiar with the comics in- 
dustry. So when Mr. Mallonee speaks of 
how wrong the industry is for not 
snatching up his line in huge amounts, I 
recognize his arguments as those of 
someone crying "Sour Grapes." 

He points to the wrongful practices of 
retailers for being the reason why his 
“good product" does not sell. To back up 
his argument, he points out that, in a 
perfect world, his comic, FLARE, would 
outsell most Marvel and DC books 
because it provides a higher dollar value 
for retailers. While it is true that a $3.95 
comic would bring ina higher profit than 
a $1.25 comic on a per-book basis, the 
question is would it be worth it to the 
retailer to order more of this comic than 
the Marvel comic? The answer, for the 
average retailer, is “Мо”, for two reasons. 
Reason #1 relates to a marketing phe- 
nomenon known as Brand Loyalty. 
Basically, this means the consumer will 
always buy the brand that they are 
comfortable with, In the comics industry, 
those brands are Marvel and DC, It 
makes no sense to a retailer to stock his 
shelves with unfamiliar brands and 
neglect Marvel and DC books, when he 
knows that they will be the books that his 
customers reach for first. 

Reason #2 deals with the Price In- 
crease Theory of Economics. This states 
that as price increases on an item, 
demand will decrease as potential buyers 
can no longer afford the item. If all 
retailers were to follow Mr. Mallonee’ 
logic and only order the more-expensive 


SHADOW OF THE BAT! 


items because they have the biggest profit 
margins, then all car dealerships would 
stock only Porsches and Ferraris, be- 
cause they are the cars with the biggest 
profit margins. At $3.95, Hero Comics 
are beyond the limit of what most fans 
are willing to spend on a monthly book, 
They would much rather buy three 
Marvels or DCs for $3.75 than one Hero 
for $3.95. To further explain the prob- 
lem, were an average retailer to order 100 
copies each of CAPTAIN AMERICA 
and FLARE, and display them equally, 
he would still face problems afterwards. 
If he sells 90 CAPs (brand loyalty) but 
only 29 FLAREs, his profits on both are 
almost equal, but then he is faced with 
the cost of inventory on the 61 FLAREs 
he did not sell and the money lost on the 
purchase of the 61 unsold FLAREs from 
the distributor. 

The end of the argument is, until a 
Hero Comic comes out that is so great 
that word-of-mouth (the most effective 
form of promotion) causes fans to 
demand it from retailers, orders for Hero 
books will float at the current levels. 
And, before Mr. Mallonee starts to 
scream that his books are that good now, 
let me point out that, if that were the 
case, then we would һауе seen Hero 
Comics make the same move that 
Valiant has years ago. 

Later in the same interview, Мг, 
Mallonee gives his views on marketing, 
and once again, misses the point entirely. 
Although I, as a comics fan, do not like 
Marvel's sudden use of multiple covers 
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and special second printings, etc., as a 
businessman, I see that they are doing 
nothing wrong. Mr. Mallonee states that 
“Marvel is not in the business of selling 
comic books. Marvel is in the business 
(of) pushing itself trying to increase 
market share.” Mr. Mallonee, every 
smart company has one goal and one 
goal only, and that is to be on top. In 
order to be on top, you must have the 
largest share of the market. Marvel is a 
smart company and they have achieved 
just that. But once you get on top, you 
don't stop trying to gain a larger share. 
Where’ the business sense in that? An 
industry leader with 99% of the market 
should not be satisfied until it has 100%. 
Marvels marketing department is to be 
applauded for being good business- 
people for finding ways to increase their 
piece of the pie without losing their 
retailer support. In Mr. Mallonee’s 
opinion, it may not be ethical marketing, 
but its good marketing. 

l apologize for being so harsh towards 
Mr. Mallonee, but he needs to wake up 
and smell the coffee. If he truly wants his 
company to succeed in the industry, and I 
hope it does because I believe that the 
industry as a whole benefits with a wide 
diversity of publishers and books, he 
must realize that it is a business out there. 
He can't expect that his line will sell out 
every month because he thinks ИУ good. 
He must not only producethe best books 
he can, but then he must promote, and 
advertise, and market his line. He must 
schmooze with retailers at conventions 
and have sales reps available to Бе 
contacted over any problems. He must 
do good business. 

Sorry to drag on for so long, but I just 
wanted to get my views across. 


Garret Michaels 
2219 Poplar St. 
Erie, PA 16502 


INTERVIEW welcomes your 
thoughts and comments in the Last 
Word. Send your correspondence to: 
.DAK, COMICS INTERVIEW, 234 
Fifth Ave., Suite 301, New York, NY 
10001, or fax your letter to (404) 
‚ 782-6625. Please include your name 
and address. 
INTERVIEW reserves the right to 
edit letters for length and clarity. 
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